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TWO WOMEN 

 

 

Bernard Meninksy       Lesser Ury 

Two Women and a Child        Two Girls Walking along a Street 

Pencil and wash 1913      Oil on canvas 1921 

 

CONTENT AND IDEAS 

 
What do the two pictures show?  

• Meninsky’s picture shows two women with long hair and wearing long dresses, both 

holding a baby in the garden of a house with two leafy trees.  

• Ury’s picture shows two women walking down the middle of a street with horse-drawn traffic 

in rainy weather. There is a hill and some trees in the background. 

 

Activity 

Ask a child to name one thing (a noun) they can see in the picture. Ask the next child to add 

an adjective; a third to add a verb and a fourth to add an adverb, e.g. Fashionable women 

walk purposefully. Then start the round again until every child has had a turn. 

 

How would you describe the relationship between the two women? How do the artists 

show this relationship? 

In Meninsky’s piucture: 

• It is not clear what the relationship between the women is.  

• Is one the mother and the other a nursemaid?  

• Could they be sisters?  

• Is the woman on the left about to take the baby from the woman on the right or is she giving 

the baby a last cuddle before she leaves the baby with the woman on the right?  

• Or are they both caring for the baby or fighting over it? Their arms entwine and their heads 

are close together, both showing both have tenderness for the baby. 
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In Ury’s picture: 

• The girls are friends or perhaps sisters, who know one another well.  

• They walk arm in arm, deep in conversation, oblivious to the traffic and pedestrians around 

them. 

 

Activity 

Tell the story 

Ask children to share ideas about what is happening in Meninsky’s picture. 

• Is either woman the mother? If so, which one?  

• Why are both women holding the baby?  

• Have they just found it in the garden?  

• Is one of the women about to leave on a journey?   

• Perhaps the baby is ill and the women have brought it out for some fresh air?  

• Are the women related?  

There is huge scope here for imaginative thinking. Alternatively children could devise a short 

drama, which explains what happened before this scene and what will happen next. 

 

What clues do the clothes and setting give you about the two 

scenes?  

In Meninsky’s picture: 

• The women are wearing long, but plain gowns (which might be day or 

night wear). 

• Their hair is slightly untidy. This suggests that they are dressed quite 

informally for the privacy of their own home.  

• They may have come from the house in the background on the right, 

and the boundary of their garden is shown by the fence in the 

background on the right.  

• The glimpse of chimneys behind the fence indicate a next-door house. 

 

In Ury’s picture: 

• The girls are fashionably dressed in outfits with matching hats 

and dresses, and high heeled shoes.  

• Their outfits are not appropriate for the cold, rainy weather – 

compare them with the hats and overcoats of the men in the 

background – which suggests they are showing them off.  

• The horse drawn carriages and pedestrians that surround the 

girls suggest that the scene is set in a city street. 
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FORM AND COMPOSITION 

 
How is the space organised in the two pictures? 

In Meninsky’s painting: 

• The two women and the child fill most of the picture space.  

• Notice how the top of the head of the woman on the right hits the top of the picture.  

• The women are centred and in the foreground of the picture.  

• Their heads and arms form a triangle that encloses the baby within it.  

• The women are framed on either side by a tree and a leafy shrub. This gives a feeling of 

containment despite the expanse of grass that rises behind them.  

• The buildings in the distance lead the eye to the back of the picture. 

 

In Ury’s picture:  

• The two girls are almost in the centre and in the foreground of the picture.  

• They are framed on either side by the two buildings and two horse-drawn carriages.  

• The road stretches away towards a distant hill.  

• The road in front and immediately to the sides of them is clear, which helps the women 

stand out. 

 

How have the artists contrasted the two women in each picture? 

• In both pictures, one woman is more active and animated than the other. When people 

stand still, their body is balanced and vertical (upright). As soon as they move, their body 

leans off balance at an angle (diagonal).  

 

In Meninsky’s picture: 

• The woman on the right has a vertical back and left arm, which convey 

her stillness and solidity.  

• By contrast, the woman on the left has a bent knee and a curved back 

and her right arm as well as her head are at a diagonal angle – all of which 

suggest a sense of her movement – leaning in towards the baby.  

• Notice how the trees echo the shape of each woman. The branches of the 

left-hand tree follow the line of the woman’s back, just as the upright trunk 

next to the woman on the right echoes her straight back. 

 

In Ury’s picture; 

• The girl on the left stands more upright than the girl in red. Her animated 

movements are suggested by her crossed legs, her flowing sash, her bent left 

elbow and her turned head. It feels as if she is leading the way and that the other 

girl is a reluctant follower. 
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Activity 

Ask children to sketch the outlines of the two women in each picture to show the difference 

between their stillness and movement. 

 

MATERIALS AND TECHNIQUES 

 
What materials did the artists use for these work?  

• Meninsky outlined his picture in pencil on paper.  

• He used shading to suggest the women’s hair, the folds in their robes and the texture of the 

tree trunks.  

• He used washes of colour to highlight the roof and chimneys of the houses, the leaves of 

the trees and the garden plants and grass.  

• Ury painted his picture in oils on canvas.  

 

How would you describe Ury’s painting style? 

• Ury hasn’t painted the scene in great detail.  

• He was more interested in capturing the impression of how ordinary things looked at 

one particular moment on a grey, rainy day. This style is known as impressionism.  

• Notice the glints on the wet street and how the shadows cast by the walkers splinter and 

appear to shimmer. 

 

• How might your response to Meninsky’s picture have differed if he had painted the 

women in bright colours as Ury did? 

 

ABOUT THE ARTISTS 

 
Bernard Meninsky 

Meninsky was born, Bernard Menushkin, in 1891, n Karotopin, in the Ukraine. His family 

brought him to England when he was only six weeks old and settled in Liverpool. He was 

given a grant to study art in Paris and won a scholarship to the Slade in 1912. However, he 

soon left to teach drawing in Italy. 

 

During the First World War, Meninsky joined the Royal Fusiliers and fought in Palestine. In 

1918 he was recruited as an official war artist, but was discharged from service after suffering 

a nervous breakdown. 

 

 In 1919, he held his first solo show and became part of the London Group. He devoted much 

of his time teaching drawing at two London art schools, but meanwhile painted portraits, 

figures and landscapes. In the 1920s and ‘30s, his landscapes became dark and 

atmospheric. In 1935, he illustrated a volume of Milton’s poems. Although he exhibited and 
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published his work, he suffered several mental breakdowns. Eventually, in 1950 at the age of 

58, he took his own life.  

Examples of works by Bernard Meninsky in the Ben Uri collection 

Portrait of a Girl  

Signed 

Watercolour  

48.5 x 43.5 cm 

 

Bathers in a Landscape 

Lithograph  

65 x 51 cm 

 
Examples of works by Bernard Meninsky in other collections  

Tate Collection 

Portrait of a Boy, 1923 

Oil on canvas 

support: 91.4 x 71.1 cm 

painting 

Presented anonymously through The Art Fund 1925 

 

Tate Collection  

Head of a Girl, 1944 

Pencil on paper 

support: 54.6 x 45.1 cm 

on paper, unique 

Presented by the artist's widow 1958 

 

Examples of other works by Bernard Meninsky can be found at Tate on line at:  

http://www.tate.org.uk/servlet/ArtistWorks?cgroupid=999999961&artistid=1622&page=1 

 

Lesser Ury 

Lesser Ury was born on November 7, 1861, in Birnbaum, Germany, the son of a baker. In 

1878, he was apprenticed to a tradesman, but left a year later to study painting for almost a 

decade, first in Dusseldorf and then Brussels, Paris, Stuttgart, and Munich, before finally 

settling in Berlin in 1887.  

 

He held his first exhibition in 1889. In 1893 he joined the Munich Secession of progressive 

artists in Germany. His main subjects were landscapes, urban scenes, flower pictures and 

interiors. He is especially noted for his turn of the century paintings of Berlin streets and 

squares, particularly at night or in the rain. At a time when most painters were working in 

studios, he painted outdoors, combining features of Impressionism and Expressionism. He 

http://www.tate.org.uk/servlet/ArtistWorks?cgroupid=999999961&artistid=1622&page=1
http://en.wikipedia.org/wiki/November_7
http://en.wikipedia.org/wiki/1861
http://en.wikipedia.org/wiki/Birnbaum
http://en.wikipedia.org/wiki/Brussels
http://en.wikipedia.org/wiki/Paris
http://en.wikipedia.org/wiki/Stuttgart
http://en.wikipedia.org/w/index.php?title=Munich_Secession&action=edit
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often repeated compositions in order to sell them. These hastily-made, inferior copies harmed 

his reputation as an artist. In 1922, there was an exhibition in Berlin featuring 150 of Ury’s 

paintings to commemorate his 60th birthday and he was honoured as "the artistic glorifier of 

the capital" by the Berlin mayor. He died in Berlin on October 18, 1931 and is buried in the 

Jewish Cemetery in Berlin-Weissensee. 

 

Examples of works by Lesser Ury in the Ben Uri collection 

The Stream 

Signed 

Pastel  

34 x 49 cm 

 

Two Figures in a Park  

Signed 

Lithograph 3/30  

27.5 x 19 cm 

 

Examples of works by Lesser Ury in other collections  

The Jewish Museum, New York City 

At the Freidrichstrasse Station (Am Bahnhof Friedrichstrasse), 1888  

Opaque watercolour on board 

65.5 x 46.8 cm 

Stiftung Stadtmuseum Berlin 

Purchased with funds from the Museumsstiftung Dr. Otto and Ilse Augustin 

 

Harvard Art Museum/Fogg Museum 

Man Digging, c. 1882-1884 

Grabender Mann 

Drawing 

Charcoal on dark cream wove paper 

actual: 63.3 x 34.7 cm  

Deknatel Purchase Fund, 1996.110  

 

Examples of other works by Lesser Ury can be found on line at:  

http://www.ury-lesser.com/works.shtml 
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http://en.wikipedia.org/wiki/1931
http://www.ury-lesser.com/works.shtml

